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This interview with Choi Jeong Hwa was organized to comprehend basic information
about the artist’'s career. Therefore, the interviewers tried to check with the artist
about his past activites, roughly following a chronology by year, based on the artist’'s
memory and materials accumulated by researchers. Through this process, it was
possible to identify the artist’s works that had not been widely recognized and correct
unclear details about well-known images of the artist’s works. Furthermore, through
the chronological format of the interview, it was possible to learn how the artist’s
ideas and practices unfolded or developed and how certain attempts have become

his signature style while others were dismissed. At the same time, the interview was
naturally accompanied by heated discussions about aesthetics and philosophy of the
artist’s all-encompassing production of visual arts, ranging from his artistic production
to interior design, book design, stage design, photography, writing, corporate identity,
and working as a visual director for movies. Although the interview did not produce
answers, it was possible to identify questions and issues, often with a feeling that we
found some connections.

Of course, not everything from the artist's career was identified or discussed.
In specific, the interview focused on the period between the mid-1980s to the year

E|YaAMYE UER YAl 20174 118 6% 2% 2:00-7:00
A ZHSAIIMYARA (NS S27 AX|8)
E4xt yst MYE, Ry

O] EIRE X7t o240 gHEt 7| E X! Y E mpetsi s FXIIA 7| E|ACH w2t Cha
S| A7 1X Aol oiat FIEHE 2E 0 XE XUt 7|t A Ate| XtR ol of &S] B
SHYY Zolstxt JCH O1F Sal T AAXIX| YU EFES ST H AT Al BE2F
FEE SYY S AACH 2213 o LIk Aol | &Afe) QEIRE BaiM 22| ‘Azt 20|
O{EA T 2 WHEIUEX], ofE AI=EE 22| MBYA0] =l ofH A2 JFX| ZHEX]
QIS & AUCEH SAloll DlSMAHS ZEEHA HUICIXIQ!, |COIXI2!, SCHCIXEL, AR, SM7],
7|¢ OtO|EHIE|E], H3t0|E S o] XU AZtoliE BLHE O 2= DISHLHX] FStol| 2t
S =7t XIAATAH £YE|AC BHE U2l X VXL EXE MU £ AU, H2E Wt
FUCHE =S 7= Mot

BE 02| 0|AE FYsHs RE HO| HAUE| ML} =2 E A2 ofL|Ch 53] 0] AEIRE 19804 Y
SHHFE 2000E71X]2] 7|Ztoll ZYE RAUC BO PHHOE YoM, FUHRT S ESH ANES
Sl SY0ISUHT 7151 W 1984017 E 330|§ ZRHME| 2AXQI A 7|7} & S2 WU
EbYl (M|7]2] M&) 0| LE2 2000 71X|E CHECH WtM 22| 2000 0F 2] 2HEE CHts




2000. More specifically, it covers a period from the year 1984, when Choi was awarded 1984-1989 ([:’Iloi g

an honorable mention a runner-up award from the Joongang Fine Art Prize for an May 27, 1984. Clear,
artwork he had submitted during his military service, to the year 2000, when he S So, let's start the interview. I'll do it in chronological order. Perhaps we should start 1984 72+10%em
produced The Present of Century, an installation made for Jongno Tower that became from the period when Choi Jeong Hwa made his name in the art scene. Usually
the starting point for his public art projects. Thus, it can be said that the second half of mentioned with regards to this is the year 1987 when Choi held the Museum
the interview deals with the artist after the year 2000. This periodization is not done exhibition and received the grand prize from the Western painting section of the
just for the sake of convenience. For the artist, the period between 1984 and 2000 Joongang Fine Art Prize. But in fact, Choi received a runner-up award in 1986 and
cannot simply be called his formative years. For some, this period includes the time honorable mention in 1984.
when the artist reached his peak. It was during this period in which new attempts M And there was no grand prize given to anyone in 1986.
were constantly made while his existing practice matured, thus it is not fruitless to S No, and the little-known 1984 piece that received an honorable mention was a
examine the artist’s career year by year. In this sense, it can be said that this period painting that juxtaposed riot police and kindergarten children in vertical parallel.!”
saw the establishment of most of the artist's visual vocabulary and artistic concerns. C ldrew itin the military. With a pencil. Did it at the barracks.
Furthermore, Choi’s practice was also a prominent model for the new interest and S Oh, then is it associated with the experience of the military?
choices in Korean art, which went through the 1970s and 80s and was facing the new ¢ Military... That has a certain influence. But | guess there was more of an influence
social and cultural conditions of the 1990s. Thus, the interview was also an opportunity from the outside? | was in the Air Force, so it was a bit loose. But | made it while
to confirm the artist’s public role beyond his personal career as an individual artist. the senior soldiers were scolding me for not drawing their faces. So it's a pencil

drawing.
The interview was conducted at Choi Jeong Hwa's office in Yeonji-dong, Jongno-gu, S Itisin fact an ironic situation and there is humor in it.
Seoul, while all participants of the interview were comfortably sitting on a sofa, for M | can see that from the composition of the image.
five hours. There were inevitable edits and omissi while reviewing the transcription C Children and riot police. And the title says ‘Clear.’ Nothing is happening. (Laughs)
of the interview. However, | tried not to miss the progression of the discussion and S Right. The title is May 27, 1984. Clear.
its context as much as possible. | also tried to convey the casual atmosphere of the C That was the day | drew it.
interview. | would like to express my gratitude to Choi Jeong Hwa, who generously M |saw it for the first time. It's amazing.
responded to my questions which were often too direct and sometimes unenlightened. S And you received a runner-up award in
And | would like to thank Min Byung Jic for providing me with this invaluable 1986.
opportunity and for participating in the interview. C Butl like this. That | drew it with crayons

and glue. It is a drawing. A drawing
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overlapping two human bodies. That was a time when Neo-Expressionism was in
style. | had not done any oil painting then, and | could only do pencil drawing well.
With crayons and glue. | put kerosene in a sprayer, added crayons, and sprayed the
kerosene to make it spread and soggy. It was a work of expressionism, made with
the effect of such texture.

S Yes, and you received the grand prize in the following year with the work titled Che
(i, the body).

C  Why did they give the grand prize to this work? (Laughs)

S You often said in interviews that you created this work to receive a prize. What
made you so assured?

C There was some influence from Italian paintings.

S Neo-Expressionism?

C |putand drew some steel scraps and wood pieces on the canvas. One thing was
that | was guessing what the juries might like, and the other was that | saw what
other contestants submitted when | was submitting my work.

S Oh, the other works?

C Right. Though | cannot exactly remember how it was. Why they liked it... Well, in
this case, | think images which fascinated me were reflected in the work. It felt
like it was art if | would do it in that way for no particular reason. It also felt like it
was cool. And that was how things were normally done at that time. So | unfolded
images | had made with photo collages once again. So it was an extension of pencil
drawing. And | exactly remember the expression | used - 1 called it “FX.” Soit's a
kind of special effects. There was a movie with that title.

S Yes. There was one. It's FX: Murder by lllusion (1985).

¢ | had my own statistics about how one feels with certain textures as | often use
mixed materials. | had not seen many things, but | saw some exhibitions at Galerie
de Séoul and some catalogues of exhibitions. Well, | should be more candid.
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| realized that people would say certain things if | drew in certain textures. gjwmm
So | tested it and won the prize. Salo Exhibition,
You returned to school when you did it. ;:':’I‘::L:';;n"‘:
I was in my third or fourth year of college. 1988

You usually mention Neo-Expressionism. There are human figures in the work. 1

But | only did it at that time and never since. | quit all of it. p;;‘s;:':;m
In the interviews you did later, you mentioned why you did not draw faces. Exhibition.”
Oh, right. It was because faces revealed too much emotion. | did so since the first ot
year of university. There are some prints of the drawings somewhere. These are :;‘:""*' e,

all rough nude sketches. | cut off all the faces when | did them. Faces revealed
too much expression and | could not show the flesh. There must be the drawings
of flesh somewhere. | used crayon for them, too. Faces... Well, you have to look
at people's faces when you talk to them, but | wanted to do it without faces in my
drawings.

Faces were rather a nuisance, you thought. A similar work appeared in the solo
exhibition the next year, in 1988.

I had such works by then. At Kim Young-jung Museum.

Yes, at Yeonhui Arts and Design Building (Choi Jeong Hwa Solo Exhibition,

September 29-October 8, 1988). You showed drawings, i and llations
2]

all at the same time.
| showed them together. | installed a makeshift structure in front of the paintings.
There must be a photo of it somewhere. (Looking at a photo published with a
review in Gana Art magazine) Oh, you found this!'
Right, 1988 was the year when | was doing interior
design. That's why all of them appeared at the
same time.

What did? Installation? Was it influenced by that?

Ol a5t SHAIAE.

CHEtm 3-48H nj.

HE MR MEHFolR YASIAlE, QML
UUD.

24| 2 gk # 24x| 2 chSollis L2t ol H ot
wj{ES LNt

IS0l QB RS 20 A2 S o I8l 0|0l thal Y&stAIHRITR.

O %¢ct. EH0| 142 20| E2{LE7| WhRoll. 224 o cHStm 181 W2, 0 2= ofEt
0| UsH. CHFE IR M Y 0l YBS YR YB2 FHO| YL 3L
20l Xz 22 Mol o LiU7h A2 21 242 o{El7tol| §UF 7ok 1= 338,
B2 .Be}, A2 YSE T 0jop7|3HokstX|2 QoM E HES ¥ B 0[0}7|E st
HUHE x|

235(2f YF0| wal7} Ech, 0|2 WZio| Mu|R. 2|1 HIAE Xt9f0| 0S5 19884 FH2IFof|
L7,

oluh7tx| Ol Lt2X|. AEE o|&#.

of, M| =HE({E ), 98 29%-108 s UMR. H7IME ERY, 0|0|X|, x| 25

#ol stz g}ms&)

20| $X|. YOUC ZAL 74 TES MRISHD. 2 AEIE OfEI7} Q). (FHLIOLE ABoi| iy

A2 AREIS BOIA) 2} 012 &2t 2 X| 884 Q1E|2]0f & wiX]. 22 LI7t XA Cf Zo] BUZY, 1088
SHENX, v

Y722 MXI7t27? of 2 2 FFO|ALIR? MO X

T2hI01E ) (1988¢4

HHEZOIM F2 S XM SHED. J{U7t ST 0= a2 20} u] 2 &t 11/128), p.24

40
o
N
@



C | puttogether things | had picked up at construction sites. So it was similar to the
one which got the grand prize at the graduation exhibition — | attached a lump
of metal that was really old. | did not draw human figures but rather monkeys in
the work. I don’t have the work or any photo of it. It must be somewhere in the
graduation exhibition catal, The construction sites | encountered on the way
from my place to Hongik University and the practice of picking things up — my
practice has been the extension of those things.

How was the atmosphere of the university at that time?

(Laughs) OK, Park Bul-ddong, Kim Hwan-young, and Jung Boc-su.

Ones that are also called Minjung artists...

They were my closest friends whom | met most frequently and hung out with.

What did you talk about?

We just drank at that time, no talking!

But it seems that you have a different trajectory from them.

Of course we must have talked about Minjung art. We did talk about it but it was

not so different from talking about everyday life to me. And there were also some

other Minjung artists, but they were not good painters. Park Bul-ddong and Kim

Hwan-young were the best in pencil drawing. Kim Hwan-young was the best one.

| was one of the three dexterous artists. But everything has changed since

I returned from my military service. Everything.

S Oh, different from when you were in your early twenties?

C Itwas not so different in the years 1980, ‘81, and '82. But (things had changed)
when | came back after completing the military service in 1985. There were Jung
Boc-su and some others, but Park Bul-ddong and Kim Hwan-young were doing
something different.

M And you just did the military service?

C Iserved three years. | did it because | had to. | went to the Air Force since everyone

O Mmoo mwonmown

oOwon

o

told me that the Army would be so difficult, but the Air Force was also difficult. [3]

Catalogue cover
(Laughs) from French New
Do you remember any exhibition from the early and mid-1980s? f:’h'i‘;‘i"';:‘::;"”
| remember an exhibition at Galerie de Séoul. Museum, 1982

The new figuration exhibition?
Yes, French New Figuration Painting Exhibition (Galerie de Séoul, July 10-August 15,
1982). That was one...""!

Was the exhibition really impressive? Many people say so. Was it like, “Well,

I see that this is possible with figuration.”

It might have been a difference in style.

Right, it was about a different style. A style is a style. | have no issue with style then
and now. But thoughts and ideas are different from style. When someone reads
something else from other people’s style, he does it wrong. I'm sorry to say this but
it's true.

Had you seen exhibitions by the Reality and Utterance group?

1 did not see their exhibitions in ‘82 and '83.

Then you returned from the military service and got along with people other than
Kim Hwan-young or Park Bul-ddong. That developed into the Mi or UA.O
exhibitions...

| returned to the university in '85. But | traveled to Japan and
Hong Kong before going back to the university. All by myself. =
Overseas travel still required permissions at that time. - rﬁ Ea*ﬁ@
How was it possible then? “‘Hqumﬂqm on France
| did not travel with that kind of permission. | went out with
a working visa. | made a working visa as an employee of
my uncle’s company. | did itb 1 didn't know about
Japanese art but all the professors at the university were
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reading Japanese books. Lee Yil, Park Seo-bo, Ha Chong-hyun, and Choi Myoung-
young — all of them. When | went to professors’ rooms, their books were all in
Japanese. They had Bijutsu Techo magazine, and they also had other books from
Japan. Before entering the military service, | knew nothing since my Japanese was
so rudimentary. | was in the third year when | returned to university in '85. Before
completing the military service, | studied Japanese by myself so | could visit Japan
and read Japanese books. And | went to Japan, saw art and visited art museums.
But it was the fashion shops in O do and Aoy that caught my eye. All
the other things were not as memorable. But Issey Miyake, Yohji Yamamoto, and
COMME des GARCONS — they were shocking. | was shocked to see how they were.
The clerks showed me the clothes when | entered the shops to buy them — It was
a world of the sensuous. The touch, texture, and then presentation and display —
They had them. And it was more fun to see them. | thought, “Why do these things
stimulate me?”

M More stimulating than art.

1 did not know art. | started practicing art when | was in my final year of high school.

| went to art school because | was told to do so.

How long did you stay in Japan?

It was just about three weeks.

Where did you stay?

| was onboard the ship from Shimonoseki, going all the way up through Kyoto,

Osaka, then Tokyo.

It must have cost a lot of money. How did you prepare that much money?

C Itdidn’t cost much to take a ship. No, | was almost starving. | didn't have much
money then. Almost none.

M So you visited Japan first and then traveled to Hong Kong? Why did you go to Hong
Kong?

o wmw o w o

]

o wnwo=x

| saw Hong Kong in comics and had some vague images about the place. And when :-immw“

I went there — The high-rises and skyscrapers. Hong Kong noir. “Waiting for Cold

I became blank — “Wow, what's all this?” x:;m‘(‘l‘:""":"‘"
Some people described your work as being ‘Japanese style.’ Mind) (July 1994),
Oh, gosh. There was an influence... But it was not in Japanese style; it's my style. BRES
(Laughs) ([:‘a]u.loquehvm
This is not about your work, but the critic Kim Hyun-do once wrote this. He saw you  Museum exhibition,
and Lee Bul around the end of 1987 and said, “Hairstyle and costumes that can be f;',"“"m"'

only recognized as being in the Japanese style.”? (Laughs)
| was a university student then... Well, clothing is also a way of expression. Don't all
cool kids who have talent and know how to play dress uniquely?

From when did you dress like that? Probably not in the first or second year...

After | returned to the school.

Where did you buy your clothes? Did you make them?

I made some. Some of my mother’s clothes, some of my fathers. It was all recycled.
And | grew out my hair then. | had extremely long hair.

So you went to Japan and Hong Kong and came back. When discussing the year
1987, Joongang Fine Art Prize is not the only event. Museum exhibition (February
11-17, Kwanhoon Gallery) is also mentioned a lot in Korean art history.*!

But | don't like that part and I'm not interested in it. The work | presented in the
Museum exhibition was like the Che (§, the body) series. | ted to do hi
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But it was just a repetition of what | had been doing.

M How did you create the exhibition?

C LeeBuland!led it, and the title of the exhibition was also like, | said, “What about

Museum as the title?” The typography of the title took different fonts used for

European castles. It might be on the cover of the leaflet. It was also about getting

interesting people to do something after graduating from university.

Do you think that Museum deserves the attention it receives now?

It never seemed that way to me.

The exhibition is quite well known.

Yes, even if it's not all that important to you personally.

Well, the exhibition itself and how it was exhibited might have differed at that time.

Museum is often discussed but not much known. There’s no photo documentation.

Only an essay by Yoon Jin-seob and some photos of participating works in the

catalogue remain.

Right. Nothing has been known about what it really was.

M The exhibition is also mentioned a lot thanks to its slightly ironic title. But you are
actually not so sure whether it was that important, right?

C Yes, | think.

Were there many reviews that followed?

C Frankly | think there were none. In fact, one of the people | met through the Museum
exhibition was a group called TA-RA. They happened to be around me, and | was
rather influenced by them. Their work featured things like machine parts and stuff
from interior decoration.

S There was a review of Choi Jeong Hwa Solo Exhibition (September 29-October 8) at
Yeonhui Arts and Design Building published in Gana Art. It's written by Park Shin-
eui.

C What does it say? Actually, | did that exhibition because Lee Yil told me before he
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passed away, “Go do it." 3.

Oh, that's right. At the end of Park’s review, she says, “I think that the exhibition is

too refined or artificial.”*

Well, he read that part well. (Laughs)

It might be that your work was different from Minjung art of that time. It doesn‘t

seem to be a compliment.

Right. Well, thinking about it now, it seems to be correct. Because | sought
phistication and inj d it artificiality. That's what made these structures.

The real stuff only starts now. You said earlier (while looking at interior designs)

that your installations and objects were related to interior design, but you had

worked for an advertising company before you worked for an interior design

company, right?

Wow, it was called Jesam Gwang-go (The Third Advertisement).

Park Shin-eui, Ibid

Yes.
At the company, | worked on almost all of the commercials for Hyundai Department
Store. | think you can find them here, the TV cials. Moving objects

made of paper. Shooting different images and connecting them. | made objects
resembling children’s toys with paper. That's what | did.

Since when?

Well... Around the end of '86. | forgot about it.

Around the end of ‘867 So then you worked at the company and received the award
from Joongang Fine Art Prize and did the Museum exhibition...

Yes.

Did you also regularly go to work?

Sure. | went to work... but | had to do something. Passion? | only had passion.
Was it Jesam Gwang-go?

The company was owned by Yoon Il and located in Chungmuro in Seoul. There...
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| forgot about it. You will find many of my works if you dig in the Hyundai el

“Interior Designers:

Should | call it a design philosophy... How did it begin? While you were working on L‘I}Lo ik

Department Store advertisements from the 1980s. Choi Mi-kyung. interior design? Or was it even before that? Sinchon, 1990
S Were you in need of money at the time? DQ.‘:;:,::,"‘“ o I’'m actually a very spontaneous person. But it was then, when | started workingon
C Sure, | didn't have any means to live. (November/ interior design. Well, of course | saw many construction sites since | was in college.  0zone, Jongne,

Then you moved to Omni Design in 1987, and you established A4 Partners in March 2?;‘:;’ e

1989 after meeting Choi Mi-kyung at the company. There's an article featuring you 51

1991

The construction sites and scaffolding were wonderful. But why did the completed
buildings look the same and idiotic? | constantly thought about that.

and Choi Mi-kyung just a few months after you started A4 Partners. (Looking at Advertizement You had picked up an advertisement image for a cabaret in Yeongdeungpo in 1987,
the magazine) It was published in a magazine called Designer.* It features interior i) which later became Made in Korea (1991)."!
design you did for YUPPIE'S and Sung-il Cinemart. 1987, Yes. | was interested in collected images and collected objects. When | did interior

Well, there was something like this. (Laughs) | did the interior design for Sung-
il Cinemart because | was close to Kang Kyung-a, the daughter of the actor Shin
Sung-il, when | was in school. That's how my first assignment came to be Shin
Sung-il's office. It was a good opportunity. And | did designs for other boutiques.
| guess it was around that time when | did the interior design for Ultimo as well.

| started working for fashion boutiques since then.

One interesting thing about this article is that you emphasized certain words.
For example, “something natural,” “freeness when taking off all the burdensome
clothes,” “eongteori” (sham), “props that are accidentally acquired.” And the
ceiling of Sung-il Cinemart's office was torn down and exposed.

Yes. It was the first time to do such a thing. In Korea.
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design for Ultimo, | think | gave them a manhole cover. The manhole cover with
some pebbles stuck to it looked so beautiful. | was working at A4 Partners then.

1990

Those interior design works naturally led to OLLO OLLO and Ozone...!*”!

Yes, there was no place | wanted to go for a drink and other places were too greasy.
So | had to make a space | was thinking about. That's how it happened.
Interestingly enough, the places where your design was involved — a cinema studio,
fashion boutiques, and ‘rock’ cafes — were related to the entertainment industry. It
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seems like this tells us that Korea at that time was changing — a kind of change in
the country’s industry.

C Right.

S Totalk about OLLO OLLO and Ozone, | think you believed they had to be different
from places in the Hongik University area or Apgujeong. They were in the Ewha
Womans University area and Jongno, which were a bit far from Hongik University or
Apgujeong. By the way, who were the clients?

C OLLO OLLO was owned by an older student who had graduated from the
Department of Art History & Theory at Hongik University. He told me that he was
opening a place in front of Ewha Womans University and asked me to work on it.
That's how | got the job.

S That means you could do it more freely, right? Different from when you did it for
Sung-il Cinemart.

C It was different. Because the contents of the space were different. | did as
I wanted at OLLO OLLO.

S So you removed things. And you left the walls untouched, made tables with
plywood, and you did the floor with...

C Ifinished the cement floor with beer cans embedded.

Were you welcomed by the interior design industry?

C No. Since my clients were so clear about what they wanted. And for Ozone, the
client was Choi Mi-kyung. She was the owner of Ozone. She financed it. And the
interior design industry welcomed me and helped me a lot. The monthly magazine
Interiors started helping me a lot since then.

S Right. Interiors magazine immediately featured Ozone on its cover in December
1991.*) | could see artworks in the photos of OLLO OLLO and Ozone — You were
also involved in their programs, right?

C OLLO OLLO was not known even after finishing the interior design. So we organized
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many parties to let people know. That was a way to do it. Since business was bad. E}mm e
That’s how it came about. December issue,
The years ‘90 and '91 are interesting. That was when you were recognized as an el

interior designer while presenting your works from time to time as an artist. And (o] _

you ditched the Neo-Expressionism you had practiced before. Z‘L’".Zi'&?."’
Yes, | tried hard to abandon it. With objects and photos... | really did Neo- Situba Galen,

Expressionism. (Laughs)

What was the first exhibition that featured your new work?

Mixed Media (Kumho Gallery, May 9-June 19, 1990). It was perhaps right after

I finished the job for OLLO OLLO.

The place doesn’t exist now, but in Yongsan, there was a place that sold stuff from
the U.S. military base. | picked up stuff from there and photographed it.

Oh, then these are tubes and gas masks used by the American soldiers. But why did
you choose them?'®!

I chose ones that others didn't choose. So the texture was marvelous, for a start.
The objects were related to life and death, but their shapes were interesting.

I started with curiosity since | didn't know about them.

(Pointing to the object in the acrylic box in the far right) What is this?

A sitz bath. A rubber tube.
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s Military and medical stuff, which people don't know well. [10] S What kind of place was Sonamu Gallery then? (12}

C That's how it was. Z';.":i.‘:’;’.’" L ¢ Jang Shin-yu owned the gallery. The gallery was managed by Kim Sung-bae who :“u"::nyus('i::'-'ry,
S What about this way of making transparent acrylic boxes and inserting things like Kimira Qatens worked with dried laver. 1980
this? M You mean the artist working in Suwon...
C That's my idea. | studied the display method. g;t]vd.y&old. C Yes, and we also went to Suwon to drink and hang out since we had something in
S Like a commodity, as if it were in a sh Oh, it reminds me of how Andy st common. We did the show thanks to him.
Warhol put the silkscreened images of Campbell’s Soup cans on a display shelf at S There are not many photos of the exhibition. (Looking at the photo) This photo
the exhibition at Ferus Gallery in 1962. What about this flower?"'"! shows a flower piece.'™
C Yes, this flower photo was done with artificial flowers. And | had the acrylic case C Oh, this one. | made this piece with photos printed on flower seed packets.
made by a signage shop while | was working on an interior design project. It was The product is still on sale.
just the beginning. The interior design and the expression | thought did not match S Oh, the flower seed packets at farming shops? Then you did the flower piece and...?
yet, but it was a meeting point. C This cross is also my work. And this is a police station logo.
S Another well-} hibition is Sunday Seoul (August 10-20) at Sonamu Gallery. S And what about this plastic bucket?
It's a little confusing that Museum was a title for an exhibition but the participating C Ithinkit's a work by Myeong Hye-kyung. Along with corresponding di
artists were collectively called a ‘museum’ group after the exhibition as if they were I think so.
a kind of a project group. S This exhibition also features the silicon models of cabbage and fish for the first
C That's not the case. The artists dispersed after the exhibition. time.
S It was the same with Sunday Seoul. Lee Hyung-ju, Myeong Hye-kyung, Kho Nak- C Yes. At this point, the idea of plastic fakes appeared for the first time.""?!
beom, and Lee Bul also did Museum with you. S It was a kind of an experimental period to some extent. | mean the year 1990. You
C No.We were individuals. The team bers did not have any particular tried an American military gas mask, plastic, and flowers. Then the gas mask was

attachment. It was just about dispersing and gathering.
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ditched and flowers and plastic became important. ,['31 seisioe c Oh, it's been a while since | saw this last. But aren’t the images all sexy and erotic? :; p—
M That was the year when you started using plastic. S That's right. It's strange. toimages of
C  Yes. And that exhibition was more interesting than Museum. L — ¢ It's strange. All the tools that help people are strange. These are all plastic. sy -
S There was also an electronic café exhibition in September 1990. You transmitted Jeang Hwa, S But these images have too strong an association. (1990) featured in
your images to Los Angeles. ed i C Right. There is a bit too much of additional ‘plus alpha’ stuff. T Disectionof
C Ahn Sang-soo asked me to do it. nr;i ‘-::::‘: e S Yes, that's right. f;;“ufi" n;::u
S Do you remember? What did you send? ‘ M It's quite provocative. Segye (March
C¢ Ithink I transmitted a poem, in the office. | don’t clearly remember the occasion. S Right. Many artists have used the gas mask in their works. And you also did a 1982), p. 61and
S Did you sense that people felt differently after Sunday Seoul exhibition? Did you display at the Unicorn Discotheque. There is also a photo of it in a magazine.® ! B0
guys feel differently? € (Looking at the photo) Yes. It was a discotheque called Unicorn. | only worked on
C  We felt that. ‘Oh, it's fun..” — | guess that's what we thought. Seen from that the entrance of the nightclub. And a mannequin sculpture by Kho Nak-beom and an
perspective, Sunday Seoul was more interesting than Museum... installation by Lee Hyung-ju. And the photo of capsule pills is my work.
S Museum and U.A.O were premature. But Sunday Seoul was more... I photographed pills. And the space was in a gold color overall.
C Yes, alittle more exciting. S Where was this club?
S report/report is known as the catalogue of Sunday Seoul exhibition. ¢ Near Gangnam Station. The area was cool around that time. When exactly was it?
C Yes.| made many books with Ahn Sang-soo then. | helped on the interviews with S Itsaysitwasin 1990.
people and helped him a lot. | worked with Ahn a lot from this period. ¢ When was Kho Nak-beom’s mannequin sculpture exhibited?
S Look at the contents inside, there are objects exhibited at Mixed Media exhibition, S At U.A.0 (Kumkang Renoir Art Hall, May 2-21,1988). It was the year 1988.
for example the photo of a gas mask.["*! C¢ Then you must be right. It would have been around the year 1990.
S Do you remember why you did this design?
¢ The owner of Unicorn came to me. Maybe we met at OLLO OLLO.
S With an interior design request? Oh, so you did it not as art but as an interior design
project. The image of the pill capsule is interesting and it was shown for the first
time here. It appears later in 1995 at Ssak (Sprout) and Ppyeo (Bone) exhibitions.
Cc Yes.You'reright.
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1991

Let's move straight onto the year 1991. There was the exhibition Made in Korea

(23-29 August, 1991) also at Sonamu Gallery. Firstly, let’s talk about the catalogue.

(Looking at the photo of the catalogue) ™!

Oh, | organized this with Kim Hyung-tae.

You did many things for this catalogue, right?

A lot of it. Editing, bookbinding, the texture, and it even had advertisements inside.

It had an ad for Esquire.

Yes. And the advertisement of Ozone is on the very next page.

And this label.

Wow, did you do this, too? | thought it was really brilliant to have an attached label

that resembled the clothing label.

1 did it. | worked for fashion companies, too. | also started designing logos,

packagings, and labels — | worked on CI (Corporate Identity) projects. That's how

I made the book.

| really thought this book should be featured in the history of Korean design.

Sure. It also used a completely new bookbinding method. It's such a good

publication...

In the book are the flags of all nations and also lace. | think this book should be

included in some collections.

| experimented. Looking back, it was so ahead of its time. (Laughs)

Your work for the exhibition was Made in Korea, which had the same title as the
hibition. It was an i llation made up of a blown-up cabaret advertisement and

three blue plastic chairs that are usually found in Korean saunas. The advertisment

photo was enlarged from a small image, right?"'!

Yes. (Making a gesture with fingers) A photo this size.

And you attached this...

1991
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C Yes, | put a hologram sticker around it. | put that instead of a frame.

S Oh, everything was banalized a little. The viewing chair, what people see, and also
the frame.

C Yes, Raiji Kuroda bought the piece after seeing it.

He bought it later. After your first overseas exhibition in 1994. He bought the work

when it was exhibited in the 4th Asian Art Show in Fukuoka.

This book — | want to have it, too.

Was it an exhibition catalogue?

Yes, it was.

Then you must have printed a lot.

I think | made 300 to 500 copies.

The book contains a variety of materials. How did you produce it?

All by hand.

Oh! How did you make them all? Was the catalogue also exhibited?

It was also in the show. | thought that it was a catalogue but it was by itself an

artwork. Wow, look at this now... (Laughs)

oM oOonmonono w

w

created Ozone Paper and Ozone Chaek (Ozone Book) together. These books are
important because they are the origin of books like Gaseumchaek (Gaseum Book)

[15]
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OLLO OLLO and Ozone opened in 1990 and 1991. You started organizing exhibitions
at Ozone. It started with Bio Installation in December 1991 and continued. You also

[15]

Choi Jeong Hwa,
OLLO OLLO,
Sinchon, 1990

[16]
Installation view,
Made in Korea, 1991
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that came later. We can also say that it was when you started releasing and building «[:'Z:i st

your images. print designs in the
It was like — ‘Let’s see together, let’s understand together.’ Since | was shaped L
through those images. (e

So you started taking your cameras around from that time? e
| took a lot of photos. 1991

They are indeed holistic. You tioned Cl a little while ago. But you also worked
on art, interior design, book design, directing and planning performances. That was
the beginning of your practice in a package. That began sometime between 1991
and 1992."”

Yes. At Ozone.

But in other words, you didn’t trust others.

It was also all-encompassing.

Yes, | had to. That's my character. | could pick the texture, expression, and
difference in colors. | did everything then. | don't do that anymore. (Laughs)

It also means that there was a consistency. And this is Ozone Chaek. The images
in this book are really great. It also used presidential election posters from that

o

o= on =

time. The poster for Bio Installation (December 19-23) — the first exhibition held at
0Ozone — was also brilliant, although you did not participate in it... "

| organized the show and designed the poster. | liked this poster made of
newspaper.

Right. Other people imitated it later.

You had sensibilities about ‘bio’ or ‘organic’ since this period.

That's right. Always. And my current works also have that, too.

Why has that concern continued for you?

I have been interested in ‘physiology,” ‘biology,’ and ‘bio.’ It starts from what is real
or fake.

Let me ask you bluntly. Why was it such an important matter? The issue of real and
fake.

At that time, | frequently mentioned the question about what would be a disposable
one between an artificial flower and a real one. The artificial flower lives forever but
the real one breaks and dies when picked from the stem. So, it’s a story of things
like life, living, and death. It was like that then. Well... | would express the same
thing then and now, but | cannot express it too clearly...

M You were concerned with both issues at the same time. You were concerned with
both the eternal and the disposable.

S Thisis a bit like a Mébius strip. If | have to talk about Choi Jeong Hwa's aesthetic it's
the one from this period. It's the one that formulated in the early '90s.

C Yes.It's the rence of opposition, an infinite cycle of opposition.

S We can talk about kitsch and plastic about your practice, but they are explanatory
subjects. Concurrence and opposition are the real issues.

M Right. These issues were Choi’s concerns from the beginning — the issues of life
and death, bio and plastic, and the harmony of real and artificial flowers.
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1992 [19]

— Invitation postcard
for Show Show

Actually, these issues are related to the year 1992. Two interesting changes o, e, w2

happened in that year. One was that your language started to be seen. For instance,

particular conceptual terms.

| was not good with terms at least until then. (Laughs)

That's what | mean. You didn’t have an opportunity to speak before then. In that

year, you did an interview with Kim Mi-sook — your first published interview —

and your work raised interest among critics. They were the critic Kim Hyun-do and

members of the Art Criticism Research Group, such as Lee Young-wook, Lee Young-

june, Lee Young-chul, and Beck Jee-sook. That's how your words and conceptual

terms were introduced to the Korean art scene. Firstly, how did the interview with

Kim Mi-sook come about?

My friends at Seoul National University — Yee Soo-kyung, Kim Mi-sook, and Kong

Sung-hun, they were close with each other. | felt glad to know Kong Sung-hun

through them and we got along well together. | guess we

met when they came to Ozone. And Kim Hyun-do and

the Art Criticism Research Group also met at a seminar

at Ozone. Beck Jee-sook, Lee Young-june, and Lee 5 v

Young-wook organized the seminar at Ozone. i 3

I think it was a seminar titled “What Is Kitsch?”, held at s i

the end of the exhibition Show Show Show (May 6-30, \

1992).1"! i

Well, many of them got together and got to know each

other then. WA WA A

Why did you have an interview with Kim Mi-sook at a TELL

seminar room in Wa-U Hall at Hongik University? Was it o

some part of a program? Bri

o
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C No, it was just the two of us. ;‘m E——
S Then why did you transcribe it... included fater in
¢ Oh, | was going to make a book. S:‘:m:;::'
S Was the interview later titled “There's My Work, Too"?’ Kim Mi-sook and
c Yes. B
S All the words, or your early aesthetics, appear in the interview, such as “interferer,” Too: Contemparary
“strong things,” “deep things,” “a world with visual expressions,” “balance,” “real ?ﬂ'ﬁn‘:mn
and fake,” and “hating facial expressions.” ’é_"i’:n'::';" i
M Oh, that was the case. All of them are mentioned in the interview. 1995, p. 185.
S The interview was conducted on June 2. But in the seminar “What Is Kitsch?” held &
on May 30 at the end of Show Show Show exhibition, Kim Hyun-do and Beck Jee- Lee Young-june,
sook did presentations and mentioned the term kitsch. Were you there? ;:‘:";if,'x’."’i
c Yes. Image Criticism —
S What did you think about the term kitsch? | think the seminar bonded your work Z’:.,’".ﬁ:’s‘ﬂirkﬁ'
with the concept. ;‘;o":b::zﬁ*;;?
C Yes.l|wasn't knowledgeable then, either. | asked them and understood the term
kitsch. But | wondered why they described me with the term kitsch. | did not like
the term then and do not like it now.
S You actually use the word sometimes. You use it during the interviews and in other
occasions.
C¢ Butl must have used it like this. “Apgujeong-dong is kitsch and | am not kitsch.”
S But the members of the Art Criticism Research Group were interested in kitsch a
lot.
C They used it like, ‘commodity aesthetics and kitsch.”
S Yes, and that was when you met Lee Young-june for the first time. It all happened in
the year 1992. That story also appears in a book.®
M At that time, the concept might have been considered progressive.
S Yes, in fact, the concept of kitsch could chase two hares at once. One was the
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rejection of the high-art pretense and the other was an expression to describe the
particular Korean modernity.

It’s also related to Minjung art.

Yes. To put it another way, the year 1992 witnessed the explosion of your artistic
activities. That led to a conflict with A4 Partners.

Yes. We started fighting with each other.

What was the company business and what was the personal project...

And | just spent money all the time. (Laughs)

So you broke up with the company immediately after Show Show Show ended?

We broke up.

Right. So you quit A4 around June and established your office, Gaseum (now
Ghaseum Studio)?

Yes.

Then you named your studio as Gaseum right away? That means...

Yes. I've thought about it before.

Let's go back to the story of Show Show Show. It ran for a month with performances
every week allocated to different artists. Then, your hibiscus piece titled Big Flower
was also exhibited in one particular week.”*"’

That's right.

Why were you interested in the Korean hibiscus?

The flower was on the Korean 1-won coin and garbage trucks also had the flowers
in front of a sky-blue background. There were distorted hibiscus flowers and true
hibiscus flowers, and | had plans to collect the images of hibi which was known
as the national flower of the Republic of Korea. The nation and its symbol as we
thought — how much would they be out of joint? | tried to research the dislocation.
I will do it one day since | have not done it yet.

| am curious about the duo exhibition by Masato Nakamura (g4 A, 1963-) and
Takashi Murakami (# LR, 1962-) held in July 1992 at Ozone? How did the exhibition
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come about? Did you meet Nakamura in the Hongik University area?

I was friends with Masato Nakamura before that time. We first met when he
visited Korea in ‘87 or '88. | have been friends with him since then. So he brought
Murakami to Korea. The two came to Korea together and are still close to each
other. They are still two major figures in the Japanese art scene.

Nakamura installed a three-colored barbershop sign on the rooftop of the building
where Ozone was located. It is indeed an image that shares many things with
ym‘_[zll

A lot. He shared a lot with me.

In some ways, it seems like he snatched the images you would use before you did.
Maybe he did. (Laughs)

In fact, the barbershop sign is also a peculiar Japanese image.

Nakamura is also an artist with interest in everyday life.

And the exhibition also featured Takashi Murakami’s “Randoseru” work.

Oh, you had this document.

This is a picture from a magazine.? Was it an exchange exhibition?
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Exhibition view,
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¢ No.We invited them.

S Justto i her work before we finish talking about the year 1992, there
was a work exhibited in Diet (September 4-17) at Gallery Sagak. It is Wise Life and
Essential Ingredients.””*

C Yes, a photo work. | put the same objects in front of red and blue backgrounds and
saw how they differed. Yes, the red and blue we know, North and South, right and
wrong. | showed them. How the same plastic gun differs when it is photographed in
front of red and blue backgrounds. Kim Hyun-do organized the exhibition.

It's fun to see images like badges, toy guns, and rubber shoes.

I really liked it, but people did not seem to understand it. (Laughs)

The work is about ideology and division.

Also a conflict between Yin and Yang.

I still like the concept. All oppositions are really about being one.

O nwownv

1993
S One of your signature styles emerges in the year 1993 — plastic sokuri (baskets)
and piling them up. You were called “the kitsch generation.” In fact, that year was
the year of sokuri. (Laughs) This work was shown at Plastic Spring (Dukwon Gallery,
March 14-23, 1992) and also at Across the Pacific (Q M of Art, Octol
15, 1993-January 9, 1994). Your previous works did not feature plastic baskets.
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My Beautiful 21st
Century, Plastic
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1993
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No, they didn't.

S Then the plastic baskets appeared around the end of 1992. Plastic Spring was held
in early 1993. Not only the plastic baskets but also the technique of piling appeared
at that time. !

C You're right. Plastic Spring also featured plastic meat slabs laid on the floor...

S Well, the pig’s head also appears for the first time in this year.”* | think you showed
the meat slabs before. You showed them in Sunday Seoul (1990).

C In Plastic Spring, | placed artificial grass in a fish tank where plastic meat slabs were
floating, like the five oceans and six continents. And there were gold fishes and a
soft-shelled turtle, which fed on them, in the water. | created an arrogant piece.*”!

S Why do you say that it was arrogant? (Laughs)

¢ Idid what | wanted to try... But an artist does what he does without knowing it.
(Pointing to the catalogue of Plastic Spring) | also produced this book.

S It's an image of cooked rice with green beans. It’s surprising.

C The book featured images, colors, and haphazard editing. | collected images and
objects at the same time.

S Itis so natural now to think about the piling of objects when talking about Choi
Jeong Hwa, but that was the first time. Was there any occasion that made you try
that?

¢ Well, | wanted to mimic the traditional marketplace. The experiences | had learned

from piled objects in the mark was something | did not learn from school.
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And these were beyond all the academicism. The context... Ajummas (middle-aged
women), alleyways, and marketplaces. These were things that started then.

10.
Lee Young-
chul, “Marginal
Culture and the
Identity of Korean
Contemporary
Art.” Across
the Pacific:
Cantemporary
Korean and Korean
American Art,
Queens Museum of
Art, 1993,

87.
Please refer to

S Actually, you might not have expected that the method of piling plastic objects
would continue this long. It was one of several things you did.

C You're right. It was one of several ways. But it has been continued so far.

S It seems that the word ‘marketplace’ is important, if we understand the method not
just as piling of objects but something that originated from the marketplace. That
has been continued till the present. To tell a different story, your work also received
attention from the art critics then. Because the critics from the Art Criticism
Research Group in particular thought that the use of cheap materials or imag
made sense.

¢ Did they? Was there such discussion then?

S Yes. There was. In the catalogue of Across the Pacific, Lee Young-chul wrote that
your work showed the traces of Korea's rapid industrialization — fakeness and
emptiness."” These came to symbolize the hastily-constructed y, b ing
a key interpretation of your work. In the later part of the 1990s, things that looked
fragile and that inflated and collapsed were all interpreted as being related to the
structural ' of Korean capitalism and modernity.

C Oh,itcan be read from that perspective.

S And it was indeed proved. Seongsu Bridge and Sampoong Department Store
accidently collapsed in "94 and '95, respectively.

C Well, that's true.

M Moreover, they were known to have been constructed poorly... Then, | understood
that your work was about the Korean society.

S Well, it was one of the major logics that led to Choi Jeong Hwa's work being
recognized in art criticism.

C Isee that it was situated in that context. Things like ppalippali (quickly quickly) and
daechung daechung (roughly roughly) ...
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It has that meaning, but piling objects does not only mean that.

That's right. Choi Jeong Hwa might have kept a distance from such sociological
interpretations. But for the Art Criticism Research Group members, his works
seemed to have good senses yet their meanings were difficult to read. Yet they
could find the meaning in this way. They interpreted Choi’s works as conveying the
condensed modernization and its fragility. And the title was also My Beautiful 21st
Century.

That makes sense.

It's because you put titles in a somewhat ironic manner since you usually say things
in that way. Although it could mean that, there were some other meanings, too.

| mean the meaning of piling things.

There are many meanings. Things are piled up in everyday life. But | see that Lee
Young-chul’s discussion gave power to my work.

Yes. It seems to have become an important logic in explaining your work. And you
correspond to that logic in the interviews you did later. In any case, the concept of
kitsch was understood not only as a style but also as a comment on Korea.

That's right. It makes sense with that connection.

(Looking at the photo) In fact, | want to know more about the fish and turtle piece
you mentioned earlier.

Well, I just tried it.

Was it because the fish tank was an interior design prop? Fish tanks appear in your
later works. The fish tank also appears in the movie Holiday in Seoul (1997).2¢!
When | exhibited at Ozone, there was an empty fish tank and also a photo of what
had been in the fish tank./”

Plastic Spring is important in the context of Korean art history since it also featured
Lee Bul's Majestic Splendor. It was a work in which a sea bream rotted in a plastic
bag. But rotting is also of interest to you, too. How can we understand what you
share with Lee Bul?
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We thought similarly. We always drank together.

We might be able to expand the scope then. | mean, the people with similar thinking
to yours. In fact, | think that we cannot reduce Korean art in the 1990s to Choi Jeong
Hwa and Lee Bul only.

Yes. So Myeong Hye-kyung was one of them then. Kho Nak-beom was also one

of them until we worked on OLLO OLLO. Myeong Hye-kyung's words, ideas, and
philosophy were the smartest. So we recruited her. She was in a totally different
world, apart from her work. She knew everything so well. Park Hye-seong was

also part of our group, but he disappeared in the mid-1990s. Kim Jeong-ha was

very smart and lovely. Artists and critics all liked her but she passed away early.
There were also Yu Jae-hak, and Kang Min-kwon was good. Kang Min-kwon was
extremely smart. He made a work combining Jesus and a Buddha statue — We said
we got a big fish but he is not around now. Most of them do not practice art now.

It must have been that you were able to stimulate and drive each other.

Right. It was not only Choi Jeong Hwa and Lee Bul. That's correct. Who else can |
think of? Well, there was Yee Soo-kyung. Kong Sung-hun was there together, too.
Kong Sung-hun was even beyond all these. | liked him from the start. | also liked his

[26]
Fish Tank, Holiday
in Seoul (1996)

[27]

Choi Jeong Hwa,
OLLO OLLO,
Shinchon, 1990

spider web piece. And there were also Lee Hyeong-joo and Kim Hyung-tae.

What can be the word to describe the ideas shared by everyone? To a certain extent,
these would be plastic, living organisms, rotting things, kitsch, the figure of a cross,
and religion. These would be the words. And if it gets wider, it'll get shallow...

Oh, it's an important part. Really, | have to think about this. | should try to connect
everyone... Kang Min-kwon, Lee Bul, and Myeong Hye-kyung... Oh, and Kim Seong-
bae played a significant role. He did so around that time. He always talked about
the universe, and created works in Mongolia or Tibet. He was around until the early
1990s. Oh, and it's too bad not to have Kang Min-kwon now. Anyway, to describe all
these in a simple term... Well, Lee Bul did it well. Majestic Splendor.

Among the exhibitions you participated, there was Oh, Korea! (June 19-July 2, 1992,
Jahamun Museum of Art).

Who participated in the exhibition?

The catalogue was written by Lee Young-june, and the participating artists were
Koo Bon-chang and those you mentioned — Yu Jae-hak, Kang Min-kwon, and Kim
Jeong-ha. The mannequin and kitsch exploded in this show.

Jae-hak looked like a mannequin. (Laughs)

Did you see other exhibitions at the time such as City, Public, Culture (June 17-23,
1992, Dukwon Gallery) or Apgujeong-dong: Utopia/Dystopia (December 12-31,
1992, Galleria Department Store Gallery)?

I happened to see them. But | did not feel anything boiling. It was silent. They felt
like that to me. They were not boiling like a furnace but suspended like an abyss.
What | felt from these exhibitions was that their individual elements were fine

but there was no sense of boiling. City, Public, Culture was a good title, but it was
similar.

City, Public, Culture opened after Show Show Show was finished. The latter had a
pressure to update Minjung art, while you didn't have that responsibility. If we are
to talk about art from this period, at least these two exhibitions should be discussed
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together.

Then Lee Young-chul did well with the Across the Pacific exhibition since he
combined different artists together. Oh, and there was another one, Kim Hyun-do is
important. He used to say important things, even while he was being quiet.

Going back to your interior design practice, you started publishing your projects in
magazines such as Plus. For example, the February 1993 issue features an article
about a fashion shop called FACERE." From there, you published your projects in
Plus, though not regularly. And Interiors became an important platform for you in
'94 and '95. But when you explained the interior design of FACERE, you mentioned
the word ggeopdaegi (shell, skin) many times.

Yes. | mentioned it while explaining about the outer shell and inner shell... The
texture of the shop was — the photo might not show it. | used hay. | used the
material used for mud walls directly. The CEO of Ssamzie company saw it and
asked me where | had been all this time and asked me to work together.

So you started working with the company since then...

No, he knew that | did the shop before, but | think it was at the shop where | met him
professionally for the first time.

You mention a lot about the shops Esquire and Botticelli when you talk about your

1.
Choi Jeang Hwa,
“Fashion Shop
FACERE." Plus
(February 1993),
pp. 184-185

[28]
Botticelli store,
1992

[29]

Esquire Emporium,
1991

o ono

interior design practice. What do they mean to you?'?*2%!

The symbols of refinement. To establish the grounds, standard, texture, and
methodology of refinement that everyone recogni And the possibility of doing
something else thanks to the existence of such things regarding refinement. A kind
of shield screen.

Was the Esquire shop a part of the brand Sorgente?

Yes. Sorgente was a branch of Esquire. | was commissioned by Ko Eun-bong, who
was the stepson of the company’s CEO. He quit his previous job and established a
clothing department, using an Italian name for the fashion brand, Sorgente. And

1 gave the name Botticelli. And so he claimed it was Italian refinement. He knew

it would work, and it actually did work in Korea. But Botticelli used the cheapest
plywood and jagae (cabinet inlaid with mother-of-pearl) furniture. So it was doing
something else based on recognition, support, and things that everyone likes.
Then the relationship between the two was...

The two sides of one coin. | always say that | worked on Ssamzie and Botticelli at
the same time. It was a kind of minimalism and maximalism.

Then, one should be with a lot of stories while the other does not have any story.
Of course, the Botticelli shop also exposed the ceiling and used plywood. Were you
sometimes not satisfied with the design for Botticelli?

Of course.

That's when it was compared to Ssamzie?

That's right.

It was also a compromise to a certain extent.

That'’s also the case. Regarding the ecology of the city — | think | wrote about

it before, and | mentioned Shinsaegae Department Store, Namdaemun, and
underground passages at the same time. It's the coexistence of these three. And
these have been existing together until now.

It just suddenly came to my mind that you mentioned this in the interview with
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Kim Mi-sook, but it was not Shinsaegae Department Store. You used the Daewoo [30]

Ghs tudio,
Building as an le. D Building and stalls in the underground ety s iy
near Namdaemun. You mentioned that your job was to balance. L
| suppose that applies to this case, too. 12

The concept of balance makes sense in understanding your work to some extent. 2Chol Jaong Hhva:

A Poor Hillside
You published i of constr sites, the Nanjido landfill, and scenes of ::l:gﬂhm
traditional marketplaces in Interiors — images which people who work in interior pim: ;:;:m'
design might not usually use. As if it was to balance. Hadgbold
y 2 3 gadeukan jib
It seems that to balance is to combine oppositions. (A House Full of
Happiness)
Of course. ) (Apr 1998),
And there was a sense of forcefully bending a stick. Pp. 246-249.

You quit A4 Partners around June 1992 and established Ghaseum studio. You
opened the office in Cheongdam-dong right away?

Yes. Of course | needed money, so | got some help. The interior design was
wonderful. | built a wall with sand and used feather as decoration.*”

Interestingly enough, the studio in the luxurious residential area of Ch dam-
dong took the concept of ‘poor hillside village.” And it became the concept for the
1994 Seoul Living Design Fair. The concept was ‘a poor hillside village that has
become a picture postcard.’

It's funny. Ghaseum studio at the time was, in today's words, something like a ruin.
| left things that should be kept, incorporating the
construction site and new materials. It was about
balancing once again.

The cement was exposed and the handrail was also
loose.

What was its relationship with the culture of
Gangnam at the time?

It was unfamiliar in the Gangnam culture. But | was
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asked to do things thanks to that. ::::u -
S Was it a kind of distancing from such culture? Sh'n’.w'Kwean
¢ Distancing, and also the way of coexistence. | was like, “Do you guys know about l‘:“""'r:;::;"
this? This is cooler.” and ‘Moon Village*
s lonce wrote about this issue.” The architect Zo Kun-young talked about the hillside [ a5 290
villages since the late 1980s. Is there any relationship? Visual Culture 13
¢ Iknew him and was close to him back then. (2010 B 1.
S How did you meet him and since when did you see him? ‘[:30',1““
¢ He knew Choi Mi-kyung for a long time. So Zo Kun-young designed the Chefline statement,
building. And he commi d interior design wh he designed buildi mm;mmm‘m
He did not do well, but the Chefline building was a big project. We influenced each A Poor Hillside
other. But I'm not sure whether | heard about those poor villages from Zo. B"‘ﬁ"':::";:;’”
S ‘A poor hillside village that has become a picture postcard’ seems to have been Posteard, 1993
conceptualized in late ‘93 and emerged in early "94. The concept was applied to the
Living Design Fair. To describe it, you mention ‘a wall that was not built upright.”*"!
C Yes,acurved wall.
S ‘A rough wall plane that must have been
built with cheap material.’
€ Yes, built with sand.
S ‘Linoleum that shows the property of o]
cement,’ ‘the sky is open,’ and ‘the EEk gy iy
exterior is important but the inside is more o R e J;'::z’;‘,«
important’ are some of the words used. ehase, MO oSy EANE wsgee QY .
€ Oh (laughs), it's fun to hear them again o ?ﬂ:'f'i;;ﬁ”w;?;qmm N
after a while... All the others were doing B Gegats, N UE Sdmur, UbEn R0 T
< 4 5 Gar C2Fe, furi MEOTa Yk Hwh ol
high taste at the fair, and it was seen as 3 }.,._. 2% e
being strange. And this is actually the Zanet nson 2u i#’:- ;“::;‘;‘"",",‘L’:*
dominating sensibility today in the areas ,‘.:; ::::,3"",,‘1,'; i I 57 e
Qig At 3y uges B2n e MR Hec, QUIRE ES
i u,“.‘u.qmun\ﬁuu.ﬂt E 223 .
Rempen, 2935 \p‘;‘,? TGS
& H7H ool 2§ & Ho| AR ARt G Frage W8T PRDAN Mg Sonten XRe,
MPVEL, I LU W Jqeant Alen i
Z2Y Mgo| Sl 0oF7|F 8ot W E P R E i Tt
SIMTOLR. SA| 27} o MLER? Aeen R i dodhi at ok
3 Oms Zol ¢ A mE. Me 2798185 1-«"!“":‘;-; :i‘tl{:;; f_""h
3 0 ax
8 SIHISE OfE HRE BLIMEXIR? e .
2 E0|ZMY fTIFE AT BolLnt 2L nt o g s BTk wren,
Mmatelo] ZHAM HBO|TR. EUSM I} o W “ﬁ:\
~ e
2B M7 wotct E(2|0E 2|3t ey
oIZ| oLt Bo| o =lck7t MZatel stLt 2| 3 AR =Rl
D MZ S LR 2d ZUSMoIA S8l
Olop7|E EUEXIE B 22T, (a1l
A PN E SSUl'ls 2440|934 URE
D2UsHM 941 X0l SEEHs £ 2ol=d 2. 2/ | xp2l miojo o] 2440] HEgLch
ATHSIXIR, “EHLR MIYIXIX| 28y "
a2 of, #lojxl 4. 4HE, MesoHc
Pl i3 2
& M ROl BUE BwE HE s,
2 oof, 2R oHE. 223 RSN,
TOl@AIRE AN 2y
A CAIHE 40| 2ol FE, J2|1 ‘sH50] FAUD’, ‘FdI7|= SRSHXI2 £0| o 13 (2014}, pp.
Sasict, ol YJoIAaLCH o
2 o () 2uitol| E2L|7t...21% CIXHR! HO{OIA CHE MBIE A 8t =0l 013 22 [31]

21

OIALEH Z. TI2{LI7E Ol A 25 AHE, ME, B2 0|3 22 40F0IR. HE X|Z 0|y~ ItERDA

CERETT TR
HOA, ol B O X S MPLL TSI E 3 WEU), 1993






